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NEW ENDOWMENT FUNDS 
The Arthur D. and Marion W. Brooks 
Membership Endowment Fund. . ..... $1,100.00 


(established by Mrs. Arthur D. Brooks) 
The James McElroy Richardson 
Memorial Membership Endowment Fund........ . $1,100.00 
(established by Mrs. Walter Lyman Upson) 
The Joseph Edwin Upson 
Memorial Membership Endowment Fund......... $1,100.00 
(established by Walter Lyman Upson) 


A BYZANTINE IVORY OF THE EARLY 
CHRISTIAN PERIOD 


The almost complete absence of major monumental sculpture 
in the Byzantine Empire became always more marked as that 
empire developed. In the first great artistic period, the sixth 
century, the series of carvings upon ivory—consular diptychs, 
plaques for religious purposes, and pyxides—are therefore cor- 
respondingly important as expressions in small of Byzantine 
sculptural ideas. The Cleveland Museum of Art has had the 
good fortune to be able to acquire for the J. H. Wade Collection 
a rare ivory’ of this first epoch, a part of an ivory pyxis. This 
type of circular box, used in Greek and Roman times for the 
feminine toilet, was usually decorated at that time with a 
classical subject; the shape was taken over by the early Church, 
and the pyxis in ivory was used to hold the Host, while the 
subject used for the decoration was Christian. 

The weakening of the classic style expressed itself especially 
in two ways: the Neo-Attic—classic forms without full classic 
content; and the Alexandrian—impressionistic interest in 
spatial effects and a kind of a pseudo-realism. The Eastern 
1No. 51.114. Height 356”; diam. 3'%@”. Illustrated on cover. 
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Empire after its establishment by Constantine in A.D. 330, 
affected as it was in varying degrees by the steady infiltration 
of ideas from the Asian world with which it was in direct con- 
tact, emphasized more especially the second of these trends. 
This early Christian ivory in Cleveland belongs to a group of 
pieces’ of Byzantine origin which have been isolated by a 
number of writers and are generally called Egyptian and dated 
in the early sixth century. The pieces in the group belong to the 
style which seems to be transitional between the famous ivory 
reliefs on the Chair of Maximianus® in Ravenna and a book 
cover* from Murano, also preserved in Ravenna. Whether these 
were actually made in Egypt or in an Alexandrian atelier in 
Constantinople it is hard to say, but elements in their iconog- 
raphy are definitely Egyptian. For instance, the beardless 
Christ in the Triumphal Entry, riding sideways on the ass; the 
Annunciation with the Virgin holding in her right hand the 
distaff; the wig-like hair with a curly bang; the eyes with the 
iris cut away; the drilled pupil; the smooth rounded faces; the 
dependence on incised design—all are Egyptian. There is also 
close relation in type to figural textiles from Akhmim. 
Practically all the pyxides known are in cathedral treasuries 
or public collections—few are in museums on this continent. 
The new acquisition is not recorded in the Index of Christian 
Art at Princeton and seems to have escaped general attention, 
although it was published as far back as 1905 in Les Arts.* The 
missing portion of the pyxis showed the Resurrection of Lazarus 
and Christ Curing the Blind, the Cleveland portion represents 
the Annunciation and the Triumphal Entry into Jerusalem. 
Key pieces in the study of the Cleveland piece are the Saint 
Menas and Daniel pyxides in the British Museum,® which can 


2 Antoine Munoz, L’ Art byzantin a Pexposition de Grottaferrata: Les Ivoires et les stéatites (Rome, 
1906), pp. 99-124; Edward Capps, Jr., “An Ivory Pyxis in the Museo Cristiano and a Plaque 
from the Sancta Sanctorum,” The Art Bulletin, Vol. 1X (June, 1927), p. 331 ff.; O. M. Dalton, 
East Christian Art, a Survey of the Monuments (Oxford, 1925), pp. 207-208, Pl. XXXIV; 
Charles Rufus Morey, “The Early Christian Ivories of the Eastern Empire,” Dumbarton Oaks 
Inaugural Lectures, November 2nd and 3rd, 1940 (Cambridge: Harvard University Press, 1941), 
43-62. 

3 A. Venturi, Storia dell’ arte italiana (Milan, 1901), Vol. I, pp. 294 ff., Fig. 278-307; O. M. Dalton 
op. cit., p. 205, Pl. XXXV. 

40. M. Dalton, Byzantine Art and Archaeology (Oxford, 1911), p. 209, Fig. 125. 

5 Gaston Migeon, “La Collection de M. G. Chalandon,” Les Arts, June, 1905, p. 22 (below). 

60. M. Dalton, Catalogue of the Ivory Carvings of the Christian Era (London, 1909), Pls. VII, 
VIII; O. M. Dalton, 4 Guide to the Early Christian and Byzantine Antiquities (London: British 
Museum, 1921), p. 169, No. 297, Pl. IV (below), No. 298, Pl. IV (above). 
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be compared with others in the Metropolitan Museum,’ 
Dumbarton Oaks, the Louvre,® and other museums. The new 
Cleveland piece, which belongs with them, was found in Lyons, 
when the Church of Saint-Etienne de Lyon, attached to the 
Cathedral, was demolished. WILLIAM M. MILLIKEN 


AN EIGHTEENTH-CENTURY BROCADE 


One of the greatest eras in the art of silk weaving took place in 
France in the eighteenth century. By this time France had 
freed herself from dependence on Italian designs, had developed 
her own individual style, and had taken the lead in.the manu- 
facture of rich and beautiful silks. It was a time of great eco- 
nomic and industrial prosperity, and the luxury-loving courts 
of France did much to encourage and foster the production of 
silk fabrics, especially at Lyons. The standard of taste and 
fashion for all of Europe was set in France. Great designers, 
including Oudry, Huet, Boucher, Pillement, and Lasalle, were 
at work. Philippe de Lasalle, 1723-1805, was unquestionably 
the greatest designer of this time. His importance lies in the 
fact that not only did he have great talent as an artist, but he 
also had a thorough knowledge and understanding of the tech- 
nical aspects of the loom. Unlike other artists, he created 
designs especially for the medium of weaving and he himself 
was responsible for many of the technical advancements. He 
was associated with the famous textile manufactory, Maison 
Pernon, at Lyons, and his designs were used for furnishings in 
the royal houses of Spain, Russia, and France. 

Probably the most interesting and distinctive period of this 
century was that of Louis XV, 1725-1774. Its style was based 
on nature, with designs containing realistic representations of 
flowers, leaves, birds, and insects. Feminine influence was seen 
in the use of motifs of lace, ribbons, fur, and feathers. Gold and 
silver were used profusely. And it was in this period that the 
great vogue for chinoiserie, which had been introduced at the 
beginning of the century, reached its height. The rich brocades 
7 Joseph Breck and Meyric R. Rogers, The Pierpont Morgan Wing—A Handbook (New York, 

1929), p- 44, Fig. 22. 
8 Louis Bréhier, Ivoires chrétiens de la Région de Brioude (Brioude, 1939); p- 13, ill. opp. p. 16. 
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and beautiful porcelains which were imported from China’ had 
a tremendous influence on the French designs, and incorporated 
into them were Chinese motifs such as pagodas, bridges, 
dragons, and fantastic floral forms. Madame de Pompadour 
was most responsible for promoting this fashion. 

It is from this luxurious period of Louis XV that one? of the 
Museum’s recent acquisitions dates. It is an exquisite brocaded 
satin with a chinoiserie design in soft tones of green, blue, rose, 
and yellow, with accents of black and brown on an ivory ground. 
The design portrays a man with a pigtail seated on a large rug 
beneath a flowering tree playing a mandolin; behind him are a 
pergola and shrubs and on his right is a large urn containing 
flowers and feathery leaves; and a floral spray and sprigs fall 
from the rug in the foreground. This design is enclosed in a wide 
frame containing a garland of rosebuds. The shape indicates that 
this fabric was woven for an upholstery of a chair seat. 

An analysis shows that in this design there occur certain 
characteristics peculiar to Lasalle’s work. From the technical 
standpoint, there is the use of several tones of one color placed 
side by side to create delicate shaded effects; the use of details 
of black to accentuate certain areas of the design; and the lack 
of metal threads, as he preferred to depend on colored silks to 
attain the richness and beauty of his fabrics. From the stylistic 
point of view, Lasalle’s work is characterized by the delicacy 
of the drawing and the use of figural subjects and floral forms, 
especially roses; most of his designs, which were for hangings 
and furniture, are framed by a border. All these considerations 
seem to indicate that the Cleveland piece is, without doubt, 
from a design by Lasalle. EVELYN SVEC 


A VENETIAN ILLUMINATED MINIATURE 


It is strange that Venice with her primacy in so many fields 
should not have developed a flourishing school of illumination 
as a decoration for her liturgical books. Instead she seems to 


1 It is interesting to note here that friendly relations were promoted between the two countries 
at this time by the exchange of gifts between the rulers, and the Museum is fortunate in having 
one of these royal gifts in its collection. It is the Chinese tapestry, ““The Birthday of a Prince,” 
which was woven by order of the Emperor Ch’ien Lung to be presented to Louis XV. (Cf. The 
Bulletin of The Cleveland Museum of Art, November, 1942, p. 150.) 

2.No. 48.499. Height 30”; width 3034”. Purchase from the J. H. Wade Fund. Illustrated on 
inside front cover. 
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have used artists largely from Bologna or from neighboring 
regions on the terra firma. This choice, however, seems not to 
have applied to some of a series of purely profane character, 
mariegole, or statutes of various guilds or corporations, and to 
other official documents. Among the rare illuminations or mini- 
atures with which those volumes are decorated, a few show a 
characteristic style which is essentially Venetian. It is, to be 
sure, retardatory, with many Byzantinizing elements which are 
especially apparent in the treatment of the legs, the arms, the 
hands, and in the figural medallions with which the borders are 
decorated. 

An important new acquisition’ for the J. H. Wade Collection 
came from such a book of statutes, perhaps of an order of 
Battuti or Disciplinanti, that is, Flagellants. This can be pre- 
sumed from the subject matter, the Flagellation of Christ. A 
further proof of the likelihood of that assumption is that a 
similar subject is used in the Mariegola dei Battuti di S. Marco 
preserved in the Museo Civico in Venice.” Francesco Arcangeli? 
attributes this latter miniature to the famous Paolo da Venezia, 
who painted the back panel of the gorgeous altar frontal in 
gold and enamel, the Pala d’Oro, which decorates the main altar 
of the Basilica of St. Mark’s in Venice. Paolo is known also by 
a small number of other works. Certainly the miniature in the 
Mariegola dei Battuti di §. Marco is by an artist close to Paolo, 
but an actual attribution to his hand seems pressing the point 
too far. The new Museum acquisition is similar in conception 
to, and has many characteristics in common with, this minia- 
ture, although it is certainly not by Paolo but by a different, 
less nervous hand, closer to Caterino da Venezia.’ It is approxi- 
mately of the same date, the third quarter of the fourteenth 
century. Four angels hover above the scene in the Cleveland 
piece, and the figure of the Christ is softer in its treatment, less 
Byzantine in expression and in drapery. This relaxed tendency 
is particularly marked in the face and the body. 

The border of the miniature in the Museo Civico with 
medallions and half figures is similar to that of the Cleveland 
piece, and both in their essence are variations of the border 


1 No. 50.374. Height 1154”; width 85%”. Illustrated on inside back cover. 

2 Francesco Arcangeli, “Antologia di artisti: Paolo da Venezia: Due miniature,” Paragone, 
Vol. I, No. 3 (March, 1950), p. 44-48, Plate eleven, 

8 Laudedeo Testi, La Storia della pittura veneziana, Pt. 1 (Bergamo, 1909), pp. 239-245- 
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scheme of another mariegola, that of the Confraternita di S. 
Caterina dei Sacchi This, however, may be dated perhaps 
between 1360 and 1390. 

The coloring of the Cleveland accession is essentially Venetian 
in its warmth and richness. The border and the medallions are 
outlined in a rich red, enclosing details in blues, pale lavender, 
and green, all high-lighted by gold. The golden ground of the 
central panel is warm in tone; the earth is green. Against the 
background of the flagellation column marbleized in green, the 
flesh tones of the Christ stand out, flanked by the rich red and 
green of the figure to the left and the lavender and blue of the 
other figure. 

The miniatures made for the various mariegole were of quite 
unusual size, and because of this the fine ones are especially 
important as documents of their period. The new Cleveland 
acquisition expresses well that moment in the fourteenth cen- 
tury when, in the evolution of Venetian art, the Byzantine 
formula begins to weaken and the leaven of the Gothic brings 
a greater humanity. WILLIAM M. MILLIKEN 


MEMBERSHIP REPORT 


Since the last report published in the Budletin for May, 1951, 
the following names have been added to the Membership lists: 
TRANSFER FROM ANNUAL TO LIFE 


Jacobs, David B. 
McBride, Mrs. Mary H. 


TRANSFER FROM ANNUAL TO SUSTAINING 
Parks, Reath W. 


ANNUAL 


Allen, David J. 
Andrews, Mrs. J. V. 
Baade, Henry 
Baldwin, Corinne 
Ballinger, Helen 
Barcalow, Peggy 
Barnett, Charles A. 
Barr, Jo Ann 

Bauer, Mrs. Phillip 
Beattie, Mrs. Dale R. 
Beatty, Mrs. S. F., Jr. 
Bell, Mrs. W. T. 
Benes, Clifford 
Benson, Mrs. Bernard 


Berk, Charlotte 
Blachman, Harry A. 


Blackham, Mrs. David B. 


Blywise, Mrs. Robert 
Bozic, Mary 
Brammer, William N. 


Brothers, Mrs. Herbert A. 


Brown, Robert W. 
Burger, Mrs. Edward J. 
Burke, Mrs. George E. 
Byers, Mrs. Carl C. 
Cameron, Mrs. George 
Carter, Mrs. George S. 
Cary, Mary J. 


Cerny, Mrs. Irene 

Cimler, Marie 

Clark, Evelyn A. 

Clark, Mrs. William M. 

Cleminshaw, 
Mrs. Charles E. 

Coder, Mrs. A. A. 

Cook, Mrs. Bert C. 

Davis, Barbara 

Donovan, Mrs. James R. 

Drucker, Mrs. Lewis 

Dubaniewicz, Peter P. 

Edison, Mrs. Richard T. 

Falke, Carl H. 


4 Paolo d’Ancona, La Miniature italienne (Paris and Brussels, 1925), Pl. XXVI, Fig. 38. 
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Faulb, Mrs. J. A. Lange, Clayton H. Rini, Anthony 
Findley, Lange, Max E. Robinson, Ruth 

Mrs. Dorothy Smith Lauffer, Mrs. Erwin M. Rooney, J. Patrick, Jr. 
Fiordalis, Mrs. Vincent Leach, Thomas R. Ruff, Helen E. 
Fox, Mrs. Harold W. Linn, Mrs. George Sale, Marge 
Franz, E. W. Lintz, Mrs. Donald Sanders, Margaret 
Fraser, Thomas J. Little, Mrs. J. C. Sandman, Mrs. Nettie 
Frazee, Henry Lorentz, Mrs. George W. Schimmelmann, Ernest 
Freshley, Kay Lorentz, Mrs. Melvin Schmoldt, Mary 
Friedman, Jerome H. MacRae, Donald Schrier, Mrs. Bertha 
Gerhauser, Mrs. Henry McArt, Mrs. Harold C,. Schusterman, Mrs. P. S. 
Gibson, Mrs. John G. McMichael, Mrs. R. D. Scott, Flora L. 
Goldsword, Mrs. Robert C. Markley, Dr. William W. Scott, Mrs. Roger B. 
Gude, Mrs. William G. Marsh, Florence G. Seagrave, Mrs. Walter H. 
Gund, Mrs. John J. Matthews, Mrs. J. Horton Seith, Jean 
Hamilton, C. G. Meister, Mrs. Edward L. Shaffer, Mark B. 
Hamilton, Dr. F. G. Might, Howard F. Sherwin, Mrs. James L. 
Harvey, Henry C. Miller, Mrs. Howard L. Silverman, Mrs. Marge 
Harwood, Mrs. Herbert H. Miller, Mrs. Randall Sine, Mrs. Bess 
Hauserman, Ben M. Mortus, Norma R. Skopin, Harold 
Hays, Mrs. Robert L. Mumma, Barbara J. Smith, Charles E. 
Helms, Mrs. Wade C. Neavill, Burdette Smith, Mrs. John H. 
Henricks, Mrs. Harold H. Nesbitt, Mrs. Kent A. Southwick, Mrs. William 
Herrick, Mrs. Earl N. Nowacki, George Stark, Mrs. Edward 
Hoover, Mrs. Earl R. O’Neill, Mrs. Hugh A. Starr, Mrs. M. S. 
Horr, Maribelle Orosz, Mrs. George Stearns, Leonard S. 
Horsfall, Richard T. Owen, Mrs. Paul H. Steinbicker, Ralph C. 
Hosler, Mrs. William W. Parker, Dorothy Stewart, Mrs. James R. 
Hulot, Marcelle Parker, Mrs. John S. Stone, Mrs. James M. 
Hummel, Philip Theodore Parr, Mrs. Thomas C. Stratton, Mrs. Bernice R. 
Jackson, Elaine Partington, Mrs. Philip F. Swetland, Mrs. Paul H. 
Jaffe, Elaine Pavlick, C. J. Templeman, Mrs. Robert D. 
Jensen, Mrs. H. E. Peacock, Herrick F. Thompson, Mrs. Frank S. 
Johnson, Theodore C. Peterson, Mrs. R. O. Torch, Mary Ann 
Jones, Mrs. J. Quentin Placak, Robert L. Tozzer, Virginia 
Kashian, Nazen K. Plunkett, Mrs. Philip J. Utley, Mrs. W. L. 
Keith, Mrs. Douglas Powers, Roy S. Valerio, Mrs. Frank J. 
Killaly, Mrs. Percy M. Preston, Mrs. James F., Jr. Van Dorn, Mrs. James T. 
King, Mary Ann Quin, Mrs. John W. Webster, Paul T. 
Kocklauner, Florence Reeder, Spencer W. Weisman, Mrs. Russell 
Komito, Samuel F. Reichel, Mrs. Joseph J. White, Jack L. 
Kraner, John C. Riba, Paul F. Williamson, Robert E. 
Krenz, Mrs. Lewis H. Rice, Mrs. Paul Wrobel, Mrs. Edwin 
Krill, Mrs. D. Young, Mrs. G. Richard 


Total Membership, 4,431 


CALENDAR FOR DECEMBER, 1951 


Saturday 1. 2.00p.m. Young People. Play: The Moor’s Legacy by Wash- 
ington Irving. Children’s Theater of Shaker 
Heights, directed by Ruth Kennedy. 


Sunday 2. 2,00 p- m. Radio-Phonograph Program each Sunday to 5 p.m. 
3.00 p. m. Gallery Talk. Work of Odilon Redon. Marguerite 
Munger. 
3-45 p.m. Lecture: William Blake, Mozart, and El Greco, 
A Study in Mysticism. John E. Brown. 
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Wednesday 5. 
Friday 7. 
Saturday 8. 
Sunday 9. 
Wednesday 12. 
Friday 14. 
Saturday 15. 
Sunday 16. 
Sunday 23. 
Sunday 30. 
Gallery I 
Gallery VIII . 
Gallery IX 
Gallery X . 


Gallery XVI . 


Educational Corridor . 


4.00 p. m. 
5.15 p.m. 
8.15 p,m. 


2.00 p. m. 
8.00 p. m. 


2.00 p. m. 


3-00 p. m. 


3-00 p. m. 
5.15 p.m. 
8.15 p.m. 


8.15 p.m. 


2.00 p. m. 


3.00 p. m. 


p.m. 


5.15 p.m. 
5.15 p.m. 


Gallery Talk: Greek Vases. Margaret Marcus. 
McMyler Organ Recital. Walter Blodgett. 


Music Program. Cleveland Women’s Orchestra. 
Hyman Schandler, Conductor. 


English Film: Kind Hearts and Coronets, with 
Alec Guinness. 


Young People. Concert. Young People’s Sym- 
phony Orchestra, Cleveland Institute of Music. 
Fred Rosenberg, Conductor. 


Gallery Talk: Work of James Ensor. John E. 


Brown. 
Color Film: The Maya Through the Ages. 
McMyler Organ Recital. Walter Blodgett. 


Curator’s Organ Recital. Walter Blodgett. 


Music Compositions by Roy Harris. Josef Gin- 
gold, violin; Johana Harris, piano; The Cleveland 
Music School Settlement Faculty Quartet. 


Young People. Christmas Program: Music. The 
Junior Chorus, The Cleveland Music School 
Settlement, directed by Joseph Richardson. Sur- 
prise cartoons. 


Lecture: Christmas Decorations for the Home. 
(Sponsored by The Garden Center.) 

Community Christmas Carols. The Wa-Li-Ro 
Boy Choir Association, Paul Allen Beymer, 
Director; The Epworth-Euclid Church Choir, 
Elwin Haskin, Director. Sponsored by The Junior 
Council of The Cleveland Museum of Art and 
The Cleveland News. 

McMyler Organ Recital. Walter Blodgett. 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. The Mask. 

. Work of James Ensor (through December 16). 

. Work of Odilon Redon. 

. Work of Lyonel Feininger (through December 9). 
. Work of Lyonel Feininger. 


- Regional Scholastic Prize-Winning Drawings 


(through December 2); Seattle Drawings (open 
December 4). 


Museum Galleries Closed on Mondays 
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ILLUMINATED MINIATURE: 


OFFICERS, 
OFFICERS 


Haro_p Terry CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLarrR WILLIAMS 
SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


President 
Vice Presidents 


Treasurer 


BOARD OF TRUSTEES 
SEVERANCE A. MILLIKIN 
LAURENCE H. NorTON 
Mrs. R. HENRY NORWEB 
G. GARRETSON WADE 
Lewis B. WILLIAMS 


Harotp T. CLarK 
M. CoE 
B. GREENE 
LeEonarp C. HANNA, JR. 
Mrs. ALBERT S. INGALLS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
HarRoLp T. CLARK, ex officio 
EDWARD B, GREENE SEVERANCE A. MILLIKIN 
Leonarp C. HANNA, JR. LAURENCE H. NORTON 


THE STAFF OF THE 


TRUSTEES, AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RacpH M. CoE LEONARD C. HANNA, Jr. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
JOHN S. MILLIS 
The President of Case Institute of Technology 
. KetItH GLENNAN 
Mrs. H. W. CANNON Mrs. T. P. Howeti 
Henry Hunt Clark HELEN HUMPHREYS 
Jacos D. Cox, Jr. Davip S. INGALLS 
NATHAN L, DauBy Mrs. H. H. JoHNsoN 
ARNOLD Davis H. KenpALL KELLEY 
Mrs. Howarpb P, EELLS ELroy J. Kunas 
Brooks EMENY HERBERT F, Letsy 
L. Frtss WINFRED G. LEUTNER 
Mrs. James A. Forp A. M. Luntz 
Fintey M. K. Foster Mrs. WILLIAMG. MATHER 
CHARLES B.GLEASON Mrs. MALCOLML. McBrip! 
Mrs. GRASSELLI FRANK E. TapLin 
Mrs. FE. B. GREENE Mrs. 
GUND Mrs. GILBert P, SCHAFER 
Mrs. Howarp M. HANNA Mrs. HERMAN L. 
RoBERT HELLER LAURENCE SCHMECKEBIER 
GROVER HIGGINS HELEN B. WARNER 
GUERDON S. HOLDEN ROBERT A, WEAVER 
Mrs. Joun H. Horp Ss. D. Wist 


MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director LouisE G. SCHROEDER 
Editorial Assistant Sttvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 
In Charge of Membership EpitH BurRROouUS 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHn W. McCasBe 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager GorpDon E. Roos 


Marie KirKwoop 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Curator Decorative Arts HELEN S. Foote 
Assoc. Cur. Classical Art StLvia WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc, Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings Louise BURCHFIELD 
Asst. in Paintings fary G. BALLOU 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MuNRO 
Assoc. Curator, Emeritus Louise M. DUNN 


Associate Curator for Administration 
MARGARET F. BROWN 


Section of Circulating Exhibits 

Administrator , Doris E. DUNLAVY 

Preparator JoserPH G. ALVAREZ 
Supervisors: DOROTHY VANLOOZEN (Children's 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. WARD (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
RuTH F. RUGGLEs (Special Exhibits) 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

MARGARET F. MArcus, NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 


Manager, MayME FLoop 
Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to rs 30 p.m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Special Life Members contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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